SNARE DRUWM
IMIETHCOD
Wy Ve Ferntt

Book 1 Elementary

i
vjc
FlitTn

Written by Vic Firth, Solo Timpanist and Head of the Percussion
Section of The Boston Symphony Orchestra

CARL FISCHERs




VIC FIRTH

NARE DRUM METHOD

BOOK I-Elementary

by
VIC FIRTH

Solo Timpanist
and Head of the Percussion Section
The Boston Symphony Orchestra

CARL FISCHERe

65 Blesckar Straet, New York, NY 10012

Copyright @ 1967 by Carl Fischer. Inc:
International Copyright Secured.
All rights reserved Including performing rights.
WARNING! Thia publication s pretestpd ty Copyiight law, To phetbtopy o lepiedues by
B o st g S4Sbmar e 10 Goe RGBT,
- . ISEIN 0-8258-0939-8

04653 Printad Intha .S A




FOREWORD

This bosk hus been conceived and written with the following goal in mind: o develop u “musical’ snare drummer
in the classical and traditional sense of the word. My yeurs of performing und teaching have repeatedly made ¢lear the
prablems und solutions of the snure drummer as u percussion artist. As well as control and fast articulate hands, the snare
drummer must Lkwlnp a4 sense of rhythmic phrasing. interpretation” and concept of sound. He must understand tone pro-
duction and sound projection as re lated to sticking and technical exeeution. He must not treat the instrument as a noisy
rhythm maker, but as o musical instrument mp.\hlr of countless musical subtleties. 1 present this book as the first step
towurd the development of this culibre of player.

Included in the book is an explanation of the basic stroke and playing position. Fx.lmplu uf simple reading begin in

4 4 time and progress through 24, 6/8. and 3/4. Also discussed are flams, syncopation, the 5, 9, 13, and 17 stroke rolls
us well as the long roll.

One comment to the student: reeardless of the teacher’s ability und the quality of the instruction book used, the key to
siceess lies with the student and his desire to work hurd and diligently. The finest teacher and the most LO!H[JI‘E[’ILI!‘-I\’J:
book ure anly two-thirds of the busic necessities. The most import: int third 15 the student who must patiently practice many
long hours, Then. and only then, will the combination produce musical results that are of the highest musical standards.

BASIC PRINCIPLES OF MUSIC

Music ix the art and seience of combining sounds or tones in varving melody. hirmony. thythm. and timbre.

To indicate the piteh und duration of these tones. symbols ealled Notes are wsed, These notes ave wll related 1w gach
other as indicared by their names, (whele, hall, quarter, ete.

Below is u churtof note values in Binary time. (Units of twol

A WHOLE NOTE 1S EQUAL TO o
HALE NOTES % 9 f
- o o - ” s
or |} e’ s o d N
UARTER NOTES A i qs AN
w ;F‘ M i ,r.._
or 8
ETGHTH NOTES r E r r r
or 16 . ; . i ‘.
SIXTEENTI NOTES f f r f ,’ r r r r l' l’ I’ r
L ' _'\ g “I E . :. .
or 32

mmﬂ'-:ér::mmn NOTES ﬁ %‘ % é' % % % %

Below is o chart of note valges in Ternary time. (Units of three)

A DOTTED WHOLE NOTE

IS EQUAL TO o
2 ' ez
DOTTED HALF NOTES r: r
ar a- o ¥,
DOTTED QUARTER NOTES [ - r r
I F ! -
or 12 g -~ R T ol

ETGHTH NOTES ’ E r r r r r r . r , r r
hnrl-.r;a;llanms EEEQ '='='='=Q' E EE E E

L |-

-

et ot e #%’% ddegdig ef é’%’%’é’



To indicate silence in music, symbols called RESTS are used. These too are related to each other as are note values.
Below is a chart of rests with their related note values.

BINARY
WHOLE  HALF QUARTER EIGHTH  SIXTEENTH THIRTY-SECOND

NOTE o J J J" -h ﬁ

REST - - ¢ Y g ¥
TERNARY
DOTTED WHOLE  DOTTED HALF  DOTTED QUARTER EIGHTH SIXTEENTH THIRTY-SECOND

NOTE o J J > A A

REST - ! L Y q 3

A DOT after 2 note or rest {J- £+y makes the note or rest half as long again as the original value, For example:

gl

J= two beats J — three beats
NOTES and RESTS are written on # STAFF, The stuff is mude up of five lines and four spaces,

L = e f =
o) o = A
i 3 = E —

We concern ourselves with only two CLEFS. The TREBLE clef F as in the diagram above, and the BASS ¢lef
i——__ as 1t the diagram below, '

e = ———

S —— #
0

As you will observe, the lines and spaces have different names according to the clef employed.
Degrees of loudness and softness are determined by symbols known as DYNAMICS,
Below is u table of DYNAMICS

two cighth rests  £. three eighth rests

- i
A

= —
I —F

A

ppp. Pianissisimo as solt as possible Sforz | . . ;
pp  Pianissimo véry solt paslh ;,}zor -;J’f”:z:::fo o ;: with sudden force or emphasis
p Piano soft rf or : ; :
mp  Mezzo pigno ool sii ',‘:: Rinforzande i to reinforee with added stress
mf  Mezzo forte moderately loud Ip Forte piane loud then suddenly soft
it Farte loud Crescendo (Crese.) or—— inereasing in loudness,
If Fortissimo very loud Diminuwendo {(Dim.) or
fi Fortissisimo as loud as possible Decrescendo (Decresc.) == decreasing in loudness,
Other important terms are;
Aceelerando (Ace,) faster and faster Molto much or very
Adagio slow Poco a poco little by little
Molto adagio very slow Presto quick
Allegro quick Prestissimo very quick
Da Capa (D.C) back to the beginning Stuccaro short or detached
Fine the end Tacet silent
Legato smooth and connected in style Tenuto (Ten.) hold

TIME or METER is the grouping of the various rhythmic progressions into MEASURES. The measure is a subdivision of
a piece of music.

DOUBLE BAR

il |
BAR LINE —> F :
* REPEAT SIGN
MEASURE

TIME is indicated by figures at the beginning of a piece. The upper figure denotes the number of beats in a measure. The
lower figure denotes the note value that gets one beat. For example:

3 = 3 beats in a measure

2 = 2 beats to a measure § €
"B = an eighth note gets one beal

4 = a quarter note gets one beat



THE PARTS AND CARE OF THE SNARE DRUM

Batler Head— > Tensi Rod
ension

Counter Hoop——.

——

Lug

&

Flesh Hoop———
— _fJour Centrol

snare Throw Of f—

e ALr vVent
Snare Strainey-—
e shell
spare Wead—"" - Snares? . e *
T Snwre Bed
S ne bk b
Reep the tuning rods and straner parts well lubricated- cotmter-hoops should be cleaned accasionally with a good
Wired shell drumis: can e cleaned and polished with a grude of mctal polish. To clean a pearl surface, simply
gond waxor furmidre polish. Metal shells. lugs, and wipe with o damp cloth.
CARE OF THE HEADS
Call skin heads are very suseeptible - atmospheric tightening) u drum. e sure thul the same tension is ap-
conditions and reguire much care, When “tuning” (o1 plied to cach rod, Tune in clockwise system or apposite
syslen.
1
LSe 3 .
Clockwise T Dpposite
Onee new heads have set and sound crisp and
chear. they should  reguire i_!lglc_ alteration  except lor THE STICK
Chapges in atmospheric (huibidity) conditions. 1T the
weather hecomes extremely Uump. it may be neeessary 1o Below is o picture of @ drum stick with its descriptive
ghten the heads slightly. However. when finishied play- erms.

ing, turn the vody back the sime pumber of wrns thut
wis required 1o ger the drum in plitying condition, Tn
extreme dry weather the heids miy becomie 100 tight und
the tension will have 1o be Joosened order 1 et the l Butt 'Grlpping Areal Shoulder ‘ Tip I
dram in good playing condition. When finished playing

under dry conditions. re-tighten the heud shightly:ather- or Bead
wise, all the shwk or collar o the head will he absorbed
Iy the dry weather.

Plustic heuds. onee set, are completely unaffected by
Climatic changes. This s particutarly advantigeous: on
drums used outdoors

SNARES STICK POSITION OF

= i ; LEFT AND RIGHT HAND

The smigres on the drum shoukl he adjusted sooas o
printuce s brifliant. erisps sURealo sound. 11 the snares Traditional Grip. Correct stick and hand position is
are too fight. the dram will sound choked. W the snares absolutely essential to the art of fine playing. Observe the
are oo Ihose, they will vibrate oo freely. and the crisp notes and pictures carcfully as good habits formed in the
cound that s most desirable will be lost. curly stuges of development are the key to finc musical

The three tapes ol dpures are “Shummes” Or wire snares. playing,
Shll smdnes. andd wire-wound silh snares. The wire snares
fre sed dnoconeent only, while the gut may be ysed in-
duors o oyl The wire and gut are the most popular.
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The Right Hand Position. Grusp the stick as you would Curl the Tust and second Tmgers over 1he stick oy in
any tabukar objeet that was Iying on o tible. (figure 1) figure 5.
Figure 5, A
Figure 1.
Closethe Tingers loosely around the stick o in figure 2, Naw we cadt abserve the playing position of both hands
on e drdam s figure 6,
Figure 6,
Figure 2. Remmber, hoth lnds ost rémin relaxed and flex-

ible at all tmes, [ ahe ngers become naid. or the hands
ar wrists sfiffen. then the muscles will tense and tighten

When the hand is tumed over, the stick should appear : 3 =
wid the vestll will e inpraper and uneven exeéution.

as i figure 3.
Matched Grip. [he “Nuatched Grip™ stick and  hand!
position Is exuetly what the werm implies, Both the left
and right hands hold the stick the sume as the right hand
position: ol the * Traditiona] Grip™ (see figure 7)  The
drun is not niled but 1= placed parallel to the floor.
The matched g@iip is purticulurly advantageous when per-
Tormine Chuanber Musle or in Pereussion Ensembles where
the pliver hus o multi-dron set-up. The fucility and ease
ol moving fram one drum to another becomes very similar
o the technigues emplosed i timpani playing, Aside
frony this purticular medinm. | teel thut the accomplished
pliyver should be proficicnt with both the “Traditional™
and “Matched™ erip and should practice accordingly.

Figure 3.

The Left Hand Position. Grasp the stick as shown in
figure 4.

N

Figure 4, Figure 7.
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THE PLAYING POSITION

| recommend a standing concert position for all of the
percussion players. Sitting hampers the physical freedom
necessary for good percussion playing, regardless of which
percussion instrument is being played.

. B A | -

Below are three examples of playing position. Figure 1
illustrates the proper marching position. Figure 2 illustrates
the proper concert position. Figure 3 illustrates the
Matched Grip concert position.

Figure 2, Figure 3.

SINGLE STROKE

The single stroke is the basic stroke for all snare drum the tip of the stick should trivel in o semi-cirenlar arc ns
technique. As a drum is comprised of two vibrating heads. below, Both the right and the left stick travel the same are.
the drum must be struck in such o way as to allow maxi- The stroke is a combined arm and wrist motion.

mum vibration from both heads. When striking the drum;




-1

LESSON 1

The first lesson is in 4/4 time. This means that there are four beats in a measure, and that a quarter note (J)
gets one beat. The lesson ulilizes the quarter rest ( ?) which also has the value of one beat. Count out loud
and tap your foot on each beat. Be sure to keep a steady tempo. Check for proper stick position as well as
arm and wrist action. R =a right hand stroke and L = a left hand stroke. Observe the repeat signs (I :||)

where indicated.

R =
e h___. L
ru

i
I
|
I

=
£
2
&
-
Y

1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4q
| | r | [ | | | | B
e e e e e e e e e e — —
L R L L. R L L R L L R
1I 2 3 4 1 2 3] 4 1 2 3I 4 1] 2\ 3|
N | | | | | |
3 =Sy £ T — A — L— —— » A e —— —f—
== iy
R R L R R L R R L R L
II 2I 3 4| 1l 2 3 4 1 2 3 4 1 2 3 4
| [ | | | |
5 —3—4—1},:4  —— A — S——— o) ¥ » o ¥ y) —
R I, L R L ) R L, 8 R
1 2 3 4 1 2 3 4 1 2 3 4 1 2| 3 4
| | | | | | L ;
6. -W—*—H—H,-4 3 —+F o — e — = £ T — —
R L R L R L L R
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
| | | | | l | | |
T e — 2  — 4 —F s — £ e — T —— £
e
R L R L R i R L R
1 2 3‘ 4 1 2 3 4 1 2 3 4 1 2 3 4
| | | | | | | | |
8 ﬂ £ " — I » s £ £  —" o  —— ——
L R L R I, R L R L R
04653
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LESSON 2

In Lesson 2 half notes and half rests, as well as whole notes and whole rests are combined with the quarter
notes and quarter rests already studiedin Lesson 1. Observe the following: d and ¢ = 1 beat, < and =« = 2 beats,
o and = = 4 beats. The time signalure is 4/4. Continue to count aloud, being careful not to rush the longer
note values and rests.

) B 3 4 1 2 3 4 I| 2 3 4 1 2 3 4
\ | I | I | [ |
1.—‘,*1‘*176 = w3 L=< > B e
R L R L R R L R L R
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
] L [ [ | | |
2. ,l:i'-‘: ji___iit: JHI _i—_"ll | & ]
R R L R L R R R L R
IR L TR T L T A,
3—6}:—1—-*-—1& y—— 7  — £ » e m—
R L R R L R R R L LL R
1 2 3 4 1I 2| 3|4| 1 2 3 4 1| 2 3 4
| |
Ty oy »—w—% e a— ——
4 , — ¥ E £
R R Ls R L R R L R
1 2 3 4 1J 2 3 4 1 2 3 4 IJ2 3 4
| | [ | | " A | | | |
5—‘}+‘i_iii_i ™ ——S—  S——— il —a—
R h L R L L L R L R LL R
1 2 3 - 1 2 3 4 1 2 3 4 12!3 4
| | | | = [ [ | |
s.%  — — = e e S— S— —— f——" 3 ;
R L R L R L L R L R
1 2 3 4 1 2 3 4 1 2 4 1 2 3 4
| | | | | | [ | |
7:ﬁd = e i— — = ™ — F——w—w—1
R L R L R R L L R
1I EI 314| [ 3 4 1 2 3 4 1 2 3 4
| | | ] | |
R L R L R L R R L R L

N49624



LESSON 3

Here are two pieces covering the material studied thus far. You will observe that they are written in common
time ( (). This means exactly the same as 4/4 time.

A general rule for sticking in binary time is that all stick patterns are taken from the smallest denomination

of four notes, be they quarters, eighths, or sixteenths: g 4 J J ﬁ §d4d. The one exception to this

R
is the "even groupings' which is rest, note, rest, note ]? J! J ' k? J"'r J"'r . Herethe sticking reverses
itself. More will be said about his in Iesson 14,

1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
| ! L1 1 | [ || 1
L Hrem——o— e} z - e S | -——
R L R L R R L R L R L L
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
| L] [ N B — . S E— S N -
P s e e A S Iy 4 2 ¥4 —
R R L R L R L L R R L L. B L
1 2 3 4 1 2 3 4 1 2 3 B 1 2 3 4
| | | | | | | | |
S oy e —— e — ———— p——" - — —w
R L R L R R R L L
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2| 3 4
| | | | [ | | | | | | | |
) o — = ) R — — —— A— —" —" | N—a—f—w—
R L L R R _L R L R L R L B L
1 2 3 4 1 2 K 4 1 2 3 4 1 2 3 4 1 2 3 4
[ | | | | | | | | | | | | | [ |
R L R R L R L R L R L R R L R L R
1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
| | | 1 r | | | | | |
9. Srp w4 ——w & 9w —w—w | w—} a2 —» P — ——
R R L R L R : R L R L
1 2 3 4 1 2 3 4 1 2l 3 4 1 2 3 4 1 2 3 4
| . y | | | | | | ! | | |
L o e e S s e e S S— T — — ——— {— S — — —w—¢—w—
R L R L R L L R R L R L

R L L R L R L R L L R L
1| 2[ 3l 4] 1 2 3[ - 2 3 4 1 2 3I 4‘1 1 2 3 4
| | | | | |
B — —— 7 5 — = +—r—43 e
i}
R L R L R L R T R L R L L

H
Phi B
Mgt
o
T
1
" o
W o
i~
e
e
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LESSON 1

In this lesson we begin the study of eighth notes (¢ ). There are two eighth notes to each quarter note, making
an eighth note twice as fast as a quarter note (és = J). When a single eighth note is written, it appears like
this ' . When successive eighth notes are written, they are tied together and appear like this JJ44. Whether
written singly or in a group, an eighth note has one flag. In counting successive eighth notes, count 1+2+3+4+.
Maintain a steady tempo and re-check playing position.

1 2 3 4 1 + 2 %+ 3 + 4 +
R T | T T oy ey o A o (|

L ﬂ%:i‘:!‘:i:ﬁ:ﬁi:ﬁ:ﬂ‘:&:ﬂ:ﬁ?: S R R

R L R L RLRLRLIRIL R L R L R LRLIRILR

1 2 3 4 + 1 2 3 4 +
¢ ¢ ™ (1 | I — | |
gwm:i:d:ﬂj——i—ﬁ—i =—
R L R R L R L R R L R L R R L R L R
1 2 3 + 4 1 2 3 + 4
= (S | [ (M= | p| == | I | S |
3%:#:‘:j:dj:j:iﬁjj:ﬂ:i_—_dzﬁ—_—:|‘:i:l‘ 3
R L RLR R L R L R R L R L R R L R
1 2 + 3 4 1 2 + 3 4
_ = 1 | | == | ™~ 1 | ™=
4. T e e e e s e e e e s e e e e~ e e i e
R R L R L R RLR L R RL R L R R L R
1 + 2 3 4 1 + 2 3 4
. ~ 1 | [ = 1 [ | e | | f e (| [ o
5. el w W W e e | # W8 & & | w w8 u w | & & &4 @& ¢
K
RLR R L RLR R L R LR R L R LL R R

P

6. :‘;%:i:d:.‘:i:ﬂ:tj:-‘:i:-‘:d:d:jﬁajj:&::i:!:i

R L R L R L R L R L R L R L RLRIL R L R

B | SO == [ |SER E ; S

R RLRL R R RL RLR R R L RULR R R L R

e e e [ [ e e e (S | s o [N | oy [
3_%:ﬁ:tizﬁ:ttﬁ:jjj:ﬁ:i_—_:tijﬁj_

RLRLR L RLRLR L RLRLR L R LRLR

P
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LESSON 5

Here are two pieces utilizing all the material thus far. The counting is now left to the student. Dynamics
(S - p ete.) are introduced in this lesson so be sure to observe them. In the second part of this lesson,
accents (=) are used. This means give a little extra stress or "accent' on notes so marked (?).Accents
are relative to the dynamic marking. An accent written in a ''forte" passage will obviously be louder than an
accent in-a "plano' section.

N4924



LESSON 6

We now begin the study of the eighth rest(®). It has the same time value as the eighth note. Two eighth rests
(¥ ¥) equal one quarter rest ( ? ), and two eighth notes ( 44 ) equal a quarter note ( 4 ). The time signature
is common time {( (). Count 1 2 3 4 and where there are eighth notes or eighth rests count 1+2+3+4+,

i ——— I T | —— —— )
9, rpwww Vs ww Via s wt v ww et www T =

R LR R LR

1 2 3 4 1 + 2 + 3 + 4 + J | L

1 | | | I ] 1 m f |
3. o w—w——w——w e 7wV w et | » » 4 & [ w7 ¥t w I

R L

1 2 ? 4 1 2 + 3 4

| A | j N | [N | | 0 B
4, Fp—w—1 w w e S S e — A~ ——— —

R L R L

1 2 3 4+ 4 1 2 3 + 4

l | A [ N | A | S S| S—
R T e e e e e

R L L R

1 2 3 4 + 1 2 3 4 4

l | | A | | I N | | N_ ] | (m—
6, pp—w—w—w T AW —w——a T aw e W VW W W@t

R L R L R

4924




This lesson continues with the study of eighth notes and eighth rests,

1 + 2 + 3 + 4 4

LESSON

13

[ ] f | | | I | [ 1 | |  —
1,%%—%?&:&1 o =
R L R L
L + 2+ 3 + 4 +
| . |- i l!_l ! } 1 | m ¥
g,—_‘)%:ti:'_f:.‘:!:d:ﬂ—— %—@E Mfi
R L LRL
1.+ 2 4+ 3 + 4 +
O ! l I | A ——— | | i .
3%&:#3‘:?:&& o e e o e e e S
RLRL R L
1 + 2 + 3 4;
=T | iy i o A |
4, WM—H'——W i s =
LRLR L L
1 + 2 + 3 + 4 &
SWM%—% F: :
RL L LRL
1 + 2 +3 + 4 4
—r] oy = (] - "
6, i o ™ ™ S A i B #
R LRLR
I + 2 +3 + 4 +
| — —/ f | ! | — ™
7. ot e e
R E R L R L L R
1 + 2+ 3 + 4 +
- i 1 r— | 1 [ 1
B.—_‘)%:l’:t’—ﬂﬂj——'ﬁi:ﬁj:bi —w——4 s
RL LR L R
1 2 + 3 + 4 4
| ™ | | | ™ o | )
g.ﬂ:i:i:iﬂﬁ—d—ftd:tiﬁ&jii**j—f—i—“—i—i :
R R L R L R
1 + 2 +3 4+
= ANl ™ ™ K. = = A_| |

|
?f

e

N4B24
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LESSON 8

Here are two pieces employing all the previous material. The counting and sticking have purposely been omitte
You should now be familiar with the correct sticking for the various rhythmic patterns. The new mater|
is the one and two bar repeat sign. This symbol £ means to repeat the preceding measure. This symbr
| ¢ |meansto repeat the preceding two measures. Be sure to observe all the dynamies.

o o S N [ 0 e = o I 1|
== i ; == —— .

4

T = ™ N | | ™ AN

Eﬁ%ﬂ#_—ﬂ i T I e o | | | |
> T I — " -
P {ff
sy S ——— " ™ ™ | -
@ﬁ:‘:ﬁ:&‘:ﬂ:ﬂ'f 3 T e
P
™= N | = |b|}|:=r-|? |
—"}'"—ti—'?—-ﬁl‘::ﬁ::ﬂ:ﬁ:ttﬂ:ti iz =7 o ? -
b
B B || T W ]
2. e —wwe—aw 2 £7s T S S —— i —— i — —— i 5 & 5
P S
| A N 1 v A o 1 l T
e e e e e e e S e e e e
S —
| S 1 [N .
ﬁ:ﬁ;ttiﬂ:llb’j—?—tdl—%il{;igit‘* —ik‘jr_.J —;ﬁg
i oy MO — /1 __ =~ [ ] - o (S, o |
ﬂ:ﬁiﬂ&.‘:ﬂ:ﬁﬁ&:ﬁ:ﬂiﬁ&b&d:iﬂ:ﬁt 5 =
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LESSON 9

Lesson 9 is a short piece for percussion ensemble. Snare drum I should play with snares on, while snare
drum 1II plays with snares off. Bass drum and cymbals each require one player. For class work, the share
drummers may be evenly divided between the two drum parts (I and II). However still use only one player for
bass drum and one player for cymbals.

C s . ! d T s
ymy i - y3 y 2 a A & 3 p 3 3 = £ < s x
P 3 - 5 ~ -
B.D-ti r f:f':f f‘—r = r 3
S -
I — . = N
S e e S s e e e e e
.f'ilsl ;lmeﬁ J L | ] E B E F
P j2nd Himey | ) [ | T
_“_}z a d X X )4 - - Y X X b7 : - X
N A L R
| ] e e | ™= | ) o i) B
L e e e I o S B A A—— " S —" " = o e — —
T o O A O
Vi >
1 2 ] | | | ™ 1 | | |
e e | N | | i = 1

E
E

el L] N M J 1 1Ly J ]
PAE Z 4 E . * £ :
R A A e e
S cresc. ————
T e — N e e SR O
%—H?% : e —
Tt | T 1T e
N T T S U N f=i

|
!
ﬂ

P mf 54 R R T o M B e B
- = = 4 = X X X =3 X
—7 -'—’

S 7 g S

N4924



1 LESSON 10

This lesson introduces 2/4 time. This means that there are two beats in a measure and a quarter note gets
one beat, There are justhalf as many beats in 2/4 time as there are in 4/4 time. Of course all note and rest
values remain the same.

1 2
] I 1 I | | - "
1,%_1 =  — o —— —= S :
R L
1 + 2 &
— [ /1 [ — | .
a,ﬂ:‘%—iiii o —— " ————
R L R L
1 2
] — | 1 | /| .
s_i):b‘g:i  — = i — — ————w " 73
R R L
1+ 2
— 1 | 1 |
4_:9%21_1_.-'  — —1 [ —— w £
R L R
1+ 2 %
. A k‘ A . — 2
5%5? e e e e e e i o, e e, e i 3 .
R L
1 + 2 &
| = | |- | [ ! | |
S.ﬁrﬂ“_—i »—F—= —a——"—a——a—a— "3 u £
R L L R
1+ 2 o+
i s [  ——  — — |
73}-&—%—7 T —— — ——" — — — ——" +
L R L
1 + 2+
I — — |  — p— |
g. S —w—al—— % ——w———w— y—a——w—" = +
R L R
1 2 4
| S A N |
9.##—;?—l"ﬁ  —  — 3
R L R
1 o+ 2 &
— |
10.#&? ——— T £




LESSON 11

This lesson continues with the study of 2/4 meter. We now introduce repeat signs with first and second endings.
This means that the first time the passage is played, play the first ending. When playing it the second time
through, omit the first ending and go directly to the second ending. The tie (—— ) is when two notes (ofher than
) are connected with a curved line (4o
addedtothe value of the first note. Here is a simple march in 2/4. Observe all repeats and dynamic markings.

a roll and its tied note &

). The value of the tied note is simply
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LESSON 12

We now begin the study of 6/8 time. This is known as ternary time, as opposed to the binary meters previously
studied. There are six beats in a measure, and an eighth note gets one beat. However a march in 6/8 time
only has two beats ina measure, This may be accounted for in the following manner: There is a natural accent
on the first and fourth eighth notes of each bar (*), thus breaking down the six beats to two strong beats. St
the lesson counting six beats to each measure, but only tap the foot twice to each bar - on the first and fou

eighth notes. # 123 45 8
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LESSON 13

This study is a march in 6/8 time. Observe the different dynamics on the repeats, and be sure to take the
correct endings.
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LESSON 14

This lesson introduces sixteenth notes. They are notated with two flags {e._g.ﬁ Sap ) which means that they are
twice as fast as eighth notes. In time value, two sixteenth notes equal one eighth (44 = -h) and four sixteenth
notes equal one quarter (§e# @ = ¢). In binary time (2/4, 3/4, 4/4) there are four sixteenth notes to each beat
and they are counted as follows:

lta+ta2ta+ta

The basic patterns for sticking can now be discussed more extensively. As a good string section uses identical
bowing, then a good percussion section must use identical sticking. I am absolutely against "free' or "hand to
hand" sticking. This type of sticking does not produce uniformity of sound or consistency of attack. For example
all five, nine, and thirteen-stroke rolls should be attacked and terminated with the right hand. This does not
imply that rolls beginning and ending with the left hand shouldn't be perfected as well as right hand rolls. It simply
means that the final production of snare-drum sound must be consistent within itself. Regardless of how well
matched the hands are, if the same rhythmic figure is played with various stickings it will sound differently
each time. Below are some basic patterns with sticking: no matter how many times the figure is repeated, the
same sticking is used each time. frrJ JJJ) J ] JJJ yJJI P I e I 3
LR L R L R ROR L oLl LR L RL R L I R
Allthe patterns are based on the [irst group of four sixteenth notes. (The one exception Lo this ruleisthe "even
grouping' discussedin Lesson 3.) This sticking will apply 99%of the time. The remaining 1% will be problems
created by complex rhythmic figures or extremely fast or slow tempos. It will then be up to the player to find
a sticking best suited for smooth execution.
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LESSON 15
This lesson combines sixteenth notes and eighth notes as well as sixteenth rests. Sixteenth rests have the same
time value as a sixteenth note. They have two flags and appear as follows: ¥ . Two sixteenth rests equal

one eighth rest { y ¢ =Y ). Four sixteenth rests equal a quarter rest (v & ¢ ¢ = 2).
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LESSON 16

This lesson is composed of two studies in 2/4 time. Observe the sticking, tap your foot on one and two, an
keep a steady tempo.

1 2 w5 1l ta + ta 2 + 1 + 2 4 1 & 2
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LESSON 17 e

This lesson introduces the flam. The term flam describes the combination of a grace note and a main note.
The main note canbe of any duration. e.g. PO #J | but the grace note precedes the main note by a mere
fraction of a second. There are right hand (LR) and left hand (rL) flams,

Inexecuting the right flam, the main | ’
note (R.H.) will start toward the
drum before the grace note (L.H.)

When playinga right hand flam,
raise the right hand high but do
not allow the left hand (or grace
note) to be more than two inches
above the drum.

because of the greater distance to

travel. Nevertheless the grace note
(L.H.) will strike the drum slightly
before the mainnote (R.H.) and will

be slightly softer than the main note.

The reverse applies to the left hand
flam.

Practice the study very slowly at first. Observe that the grace note stroke is never allowed to rise more than
two inches above the drum. Walch your own hand and arm position, and then make the necessary adjustments
to execute good [lams.
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LESSON 18

This lesson deals with flams and rhythmic patterns.
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LESSON 19

This lesson introduces 3/4 time and the dotted note. In 3/4 time there are three beats in a measure and a
quarter note gets one beal.

A dot addedto a note (J-} increases the value of the note by one half of its original time value J 3 -r] dire JT.I
Be aware of the different ways of notating the same rhythm. For example in previous lessons this notation

was used Jﬁ Now with the use of the dot, the same rhythm is written this way 43 . Listed below
are a [ew other duplications.
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LESSON 20

We now begin the study of the roll. The roll is the means of producing a sustained sound on the snare drum,
A preat deal of time and effort will be required to develop and perfect a smooth roll. There are two types of
rolls described as the openand closed roll. The open roll is executed with exactly two strokes {rom each hand,
The closed roll is a multiple-bounce roll with a minimum of three strokes to each hand. Todevelop the correet
speed of the roll, we will commence with a metronomic marking of J = 120. Once the player has developeda
smooth roll, he will not change the speed of the roll because of changes in tempo. We will begin work on the.
closed five stroke roll. Strike the first beat and let the natural rebound or vibration of the head provide the
subsequent beats. Use the same wrist and stick motion as used in basic single strokes. (In an open five stroke
roll there are five strokes fromthe initial stroke to the concluding stroke e.g. = ) As we are developing

RELL R
a "closed" or multiple-bounce-five-stroke roll, theoretically the sticking shouldappear as follows: ?ﬁzﬁﬁlnﬁ‘

However, in the interest of conserving space, 1 have designated two strokes to each hand for the closed roll,
At this tempo 4 =120, the eighth note equals a five-stroke roll. All rolls are notated with their proper time
value plus three extra flags, e.g. ? # #. Play Section A several times to get the hands coordinated to the
sixteenth-note pickup. Then practice Section B, "thinking" the sixteenth-note pickup, but allowing the sticks to
bounce {reely.
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LESSON 21
This lesson is a continuation of the five-stroke roll. Keep the hands relaxed at all times. Maintain an even

balance between the right and left hands. When playing the five-stroke roll the interpretation of accent or stress
is very important.

The section of the roll that falls on a strong beat gets the stress. In Study 1, the ending falls on a strong beat,
consequently the ending of the roll gets the additional stress. 1In Study 3, the attack falls on a strong beat,
consequently the attack of the rall gets the additional stress. This added stress, either onthe attack or ending,
gives unique musical variation to the five-stroke roll
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LESSON 22
Here are two solos utilizing the five stroke roll plus all the other material studied thus far.

Also we introduce some additional repeat signs. Dal Segno or D.S. means to return to the sign ( %), play to
The Fine and stop. Pause - designated by a -~ . This sign placed over a note or rest means that it is to be
held longer than the designated time value. It is also called a "hold" or "fermata."
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LESSON 23 D

This lesson deals with the nine-stroke roll. T have omitted the seven-stroke roll temporarily because T wanl
to deal first with rolls that begin and end with the same hands. Practice this study with the metronome set at
J = 120. Balance the hands so that they both produce the same number of bounces at the same dynamic level.
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30 LESSON 214

This study includes both five and nine-stroke rolls. Observe the dynamics and maintain a steady tempo.
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LESSON 25 o

We now study the seven-stroke, the thirteen-stroke, and the seventeen-stroke roll. The seven-stroke roll
begins with the left hand and ends with the right hand. The other two rolls begin and end with the same hand.
Observe the chart comparing the time value and sticking for the various rolls.
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LESSON 26

This lesson employs all the rolls studied thus far. Strive for an even well-balanced roll. Do not let one hand

""stick out" above the other. Begineachroll with a firm attack, and end it with a clean single stroke equally as

firm as the attack. Add as well the whole note roll ]'6'_L_J ? | which is the equivalent of a 33-stroke roll.

We have now gotten to the long roll. There is no limit to the possible length of this roll. Practice it for as long
| as the hands can maintain a smooth even sound. Practice it "forte" as well as "piano."
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